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The Los Angeles Maritime Mu-

seum creates an awareness and 

appreciation of the history of Los 

Angeles Harbor.

Director’s Message
By Marifrances Trivelli

The past few months have seen a transformation of the 
Museum’s exterior, as we finally bid goodbye to the faded 
“1980s’ prom dress blue” paint scheme. Thanks to the gener-
osity of our landlord, the Port of Los Angeles, the much-loved 
terra-cotta colors that graced our building in the 1950s are 
returning. By early next year, the Port will begin construction 
of the north harbor water cuts, and the land surrounding 
the museum will change its contours once more.

2012 will bring the construction of the north harbor water cuts, as well as the 
arrival of the battleship IOWA. The ship will be docked here permanently, and as 
a result, we expect to welcome many new visitors.

The 1950s were the heyday of the municipal ferry service in Los Angeles Harbor, 
and our building originally symbolized the commute for thousands of cannery 
workers, longshoremen, shipbuilders, or anyone who wanted convenient access 
to Terminal Island. In 1980, when the Museum opened in the newly-refurbished 
terminal, most visitors immediately knew “the old ferry building”—no further 
introduction was needed. Now, of course, times have changed. The ferry service 
ceased in 1963, many years before the parents of our young visitors of today were 
even born! The “one size fits all” greeting no longer works.

Our challenge today is to reach out to new visitors, many whom have never 
visited the harbor, much less sailed on a ferry. Today’s learning styles are much 
more customized, and visitors are used to accessing information instantly. 

Our educational tours are tailored to the different audiences. We host school 
tours and adapt our content to specific grade levels, we open our doors to veterans 
who often teach us about their own experiences, and we welcome special needs 
visitors who rely on sensory experiences instead of a traditional tour.

We use social media tools such as Facebook to keep our visitors up to date, 
while our library researchers familiarize themselves with our collections ahead of 
their visits by accessing our library website and blog. 

It’s an exciting time, one that demands imagination and flexibility. The Mu-
seum’s origins are in a fabulous 1940s’ building, but we are focused on the future. 
You, the membership, can help us with the journey.  Your membership donations 
help us care for our collections, keep the tug Angels Gate in service, and build 
engaging new exhibits.

You can help us spread the word by inviting your friends and family to become 
members as well.  In a difficult economy, we may be tempted to cut back on non-
essentials, but your support is more than essential to us: it is critical if we are to 
move forward and prepare to welcome a new generation of visitors.

Front cover: Angels Gate Lighthouse 
then and now.

Divers Return to the Deep 
on Labor Day Weekend

After a one-year hiatus, the Dive Rally is back 
and better than ever! Join us on Saturday, Sep-
tember 3, from 10 a.m. to  4:00 p.m. to witness 
members of the California Classic Equipment 
Divers discover the ocean depths (in this case, the 
floor of the main channel). Using classic hardhat 
gear and the deck of Torrance Parker’s restored 
boat CHARLIE SMAYLE as their dive platform.  
Don’t miss this chance to meet the real-life divers 
and see them in action! For more information, 
contact Charlie Orr at 562-788-7035.
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Museum Welcomes New Curator!
The Museum is pleased to announce that Emma Lang 

has joined our staff as the Museum Curator. Emma is a 
graduate of University of Massachusetts–Amherst, holds 
a master’s in museum studies from George Washington 
University, and earned a certificate of labor studies from 
City University of New York.

Emma’s work experience includes exhibit and program-
ming experience at the Maritime Museum of the Atlantic 
(Halifax, Nova Scotia), the Statue of Liberty/Ellis Island, 
and the Smithsonian, where she was part of the team that 
created the exhibit On the Water: Stories from Maritime 
America.

“It’s great to be working at the Maritime Museum,” 
Emma said.  “The harbor’s history is so rich in waterfront labor and industry, which 
are two of my main interests, and I look forward to working on new exhibits while 
getting to know the community.” Welcome, Emma!

Museum Paint 
Job Returns 
Historic Colors

Be sure to stop by the Museum 
to check on the progress of our long-
awaited paint job. Port of Los Angeles 
paint crews are transforming our faded 
blue building into the historically accu-
rate “terra cotta” tones from the 1950s, 
just in time for our 70th birthday. 

When our museum building 
opened as the ferry terminal in 1941, 
its exterior was white. During the 1950s 
it was repainted in terra cotta tones. 
It reverted to a white/puddy grey in 
the late 1960s, and was painted blue 
in 1996.

Now, with the power washing and 
stucco repairs finished, painters are 
busy applying 130 gallons for each of 
the four new coats (two primer and two 
topcoats). In addition to climbing the 
scaffolding, painters must use a “swing 
stage” when working over the water.

When the paint job is complete, the 
museum will once again be featured 
prominently against the blue water 
and sky.  The project was the idea of 
Geraldine Knatz,  Executive Director 
of the Port of Los Angeles, who had 
fond memories of the terra cotta paint 
color and realized that the faded blue 
gave the building a “washed-out” effect. 
Thanks to her efforts, the building will 
be a standout star on the waterfront! 

It’s time for a makeover! (Photo by Liz Ruth)

This 1950s aerial view shows the Museum building as a ferry terminal in the 
classic terra-cotta paint scheme. The ferry ISLANDER is visible at right. (Museum 
Collection)

Several paint samples were applied to the north side of the 
building before the job began. The colors chosen are Vista 
paints: Coral Coast, Copper Moon, and Salmon River. (Photo 
by Marifrances Trivelli)

Emma Lang 
(Photo by Lucy Ruggirello)
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Navy Week Los Angeles began with the arrival of the 
aircraft carrier ABRAHAM LINCOLN (CVN-72) on Monday, 
July 25th, and during the week, over 9,000 visitors toured 
the Museum, many for the first time.

Though the LINCOLN was certainly the top attraction, 
visitors stood several hours in line to tour the missile cruiser 
PRINCETON (CG-59), destroyer JOHN H. CHAFFEE (DDG-
90) and mine countermeasures ship CHAMPION (MCM-4). 

The majority of the visitors were new to the harbor 
area, and we took the opportunity to introduce them to the 
Museum, Cabrillo Beach, and other local treasures that the 
guidebooks  sometimes overlook.

The Museum was honored to host three US Navy com-
bat photographers who were headquartered in our Navy 
Hall throughout the week. Visitors had the opportunity to 
view slideshows, try on gear, hold weapons, and learn about 
the important role that the combat cameramen play in the 
modern Navy.

Museum members Randy and Rita Biddle were among 
the lucky ones who were able to tour the aircraft carrier.  
Randy explains, “The opportunity was so important that we 
packed up our 11-year old grandson from Georgia the night 
before, stayed in a hotel, and got in line early the next morn-
ing. We were happy to invest two hours in line. The experi-
ence on board the ship was great and inspiring, meeting the 
young sailors (men and women) who are taking care of us.   
After that we rode the Red Car, ate at Utro’s and toured the 
Maritime Museum. It was the perfect day.  We are very thank-
ful to the Maritime Museum and San Pedro for making it all 
possible.  It was terrific! We were all tired but it was worth it.”

Museum Draws Record 
Crowds During Navy Week

The aircraft carrier ABRAHAM LINCOLN could be seen 
anchored off Cabrillo Beach throughout Navy Week. This 
photograph was taken from Museum’s tug ANGELS GATE 
by tug crew member Paul Nitchman.

The mine countermeasures ship CHAMPION was berthed at 
the cruise ship terminal. (Photo by Paul  Nitchman)

A young visitor tries on full combat camera field gear along 
with a replica of the rifle carried by combat photographers.  
Assisting the prospective recruit are real-life Navy Combat 
photographers MC1 Matthew D. Leistikow (left) and 
MC1 Michael O’Day (right). (Photo by U.S. Navy Chief Mass 
Communication Specialist Steve Johnson)

Naval Combat Photographers MC1 Anderson C. Bomjardin 
(left) and MC1 Michael O’Day describe scenes from their 
recent deployments to Museum member and Vietnam 
veteran Louis Dominguez. (U.S. Navy photo)
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In the 1900s, San Pedro was known as the place“where 
ship and rail meet”. So it was most appropriate that last May 
14, a busload of Museum members set off for the annual 
Rail Festival at the Orange Empire Railway Museum in Per-
ris, California.  

Jack Whitmeyer, a railway historian and long-time Mari-
time Museum volunteer, was on board and provided this 
recap of our busy and enjoyable day exploring the history 

of Los Angeles-area rail travel.

“Some 35 of us left under cloudy cool 
sky in San Pedro and arrived an hour and 
a half later under warm blue sky—surely 
the Lord was smiling on us as we entered 
the grounds to seek out whatever was 
interesting. 

“The narrow gauge cars were on the 
loop and I boarded Los Angeles Railway 

Trolley Car 1201 for a quick circle ride. The ‘Shirley Temple’ 
PCC 3001 in all its splendor was next for another loop ride 
(Shirley Temple herself was on hand when the car was first 
introduced in 1936).  

“A train of four passenger cars pulled by Santa Fe Passen-
ger diesel 98 was waiting and so boarded for the ride north 
along the old California Southern right-of-way toward Perris, 
ending some four blocks short of the Perris Depot (extend-
ing the track to the depot is expected to be done within the 
year or so).  I rode in the ex-Soo Line Car 54, now identified 
as Mount Rubidoux.  

“The next adventure was to ride over that same right-
of-way in restored Pacific Electric center entrance Car 717, 
so of course I stationed myself on the end window seat and 
enjoyed the ride with the end view of things.  

“The motorman kicked her up to about 25 miles per 
hour and the old girl rocked and rolled ever so nicely over 
the jointed rail—bringing back memories of more than 70 

years ago when I rode the same type of car between Riverside 
and San Bernardino.  

“By then it was lunch time and I commenced walking 
about the grounds. I walked through Car Houses 1, 2, and 4, 
noting the equipment not displayed outside.  For the most 
part, several have not yet been restored. 

“My next look-see was in the Grizzly Flats shed where a 
modular train layout was set 
up, as were other tables of 
rail interest. The Kimball lo-
comotives and passenger car 
remain in pristine condition.  

“Also in the area a bit 
north are several standard 
gauge freight cars, most 
waiting restoration, as is the 
Union Pacific Steam Locomo-
tive 2564.  Like all museums, 
there remains plenty of work 
ahead.

“All in all, it was an enjoy-
able day and I applaud the 
Museum for displaying and 
operating only the best of the restored equipment. While 
most of our tour group were maritime-oriented, it was obvi-
ous that this change of venue was found most enjoyable.”  

This members’ trip was inspired by a book-signing by the 
Railway Museum’s Vice President, John Smatlak.  His “Pacific 
Electric’s 500-Class Cars: Interurban Pioneers” was a hit with 
the membership and Red Car aficionados, and is a great 
introduction to the Railway Museum itself. Members’ trips 
are just one more benefit for Maritime Museum members! 
Invite a friend to join today. See the back page for details. 

Photos on this page by Dennis Piotrowski.

Museum Members Explore Treasures 
of the Orange Empire Railway Museum

Jack Whitmeyer

Kids enjoy playing on a 
wooden small-scale replica 
of the Red Car.

The former Pacific Electric Railway 
“Birney” Car 332 masquerading in the 
Tucson Railway livery as #10.

A Los Angeles Transit Lines narrow 
gauge maintenance car.

The Grizzly Flats Railroad narrow 
gauge steam locomotive “Chloe”.
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By Marifrances Trivelli, Director 
Los Angeles Maritime Museum

Los Angeles Harbor Light, with its 
distinctive green flash, has stood at 
the entrance of Los Angeles Harbor for 
nearly 100 years. Located at the end of 
the two-mile federal breakwater, the 
tower has withstood numerous earth-
quakes, a tidal wave, and the impact of 
both curious visitors and vandals.  

The lighthouse is the welcoming 
icon for recreational boaters, cargo 
carriers, and passenger ships arriving 
at the nation’s busiest container port.  
Ironically, despite its high profile, L.A. 
Harbor Light’s history has never been 
thoroughly researched. 

Instead, legends and assumptions 
abound and are endlessly reprinted in 
popular history books and lighthouse 
guidebooks. This article represents the 
author’s attempts to provide an accu-
rate history of the lighthouse, and is a 
work in progress.

Establishment
1912 was a banner year for Los 

Angeles Harbor, as it set a record as 
the world’s largest importer of lumber.   
Two years later, the opening of the 
Panama Canal would allow the Port to 
solidify its position as a critical trade 
stop on the West Coast – Pacific route.  
The first 8,500 foot section of the new 
federal breakwater was completed, 
and dredging of the Main Channel 
was underway, helping to set the stage 
for the Port’s exponential growth as a 
deep-water port  in the years following 
World War I.

Surprisingly, a lighthouse was not 
planned as part of the initial breakwater 
project. The terminus of the breakwater 

was originally to be a simple concrete 
platform. A temporary beacon, (fixed 
red), marked the end of the new break-
water.  Almost immediately, vessels 
found it difficult to navigate around 
the new breakwater, and after several 
collisions, mariners circulated petitions 
calling for a proper light station.  

On March 4, 1911 Congress ap-
propriated $36,000 for the “San Pedro 
Breakwater Light Station”. Early Light-
house Service correspondence stressed 
the need for the tower to withstand 
wave action, and the original concept 
of a square base was soon discarded. 

The final design, by Edward L. 
Woodruff, boasted a structural steel 
framework built by Llewellyn Iron 
Works of Los Angeles with an octagonal 
base later fortified with rip-rap to help 
combat the pounding ocean waves.  
Champion Iron Works of Canton, Ohio 
built the iron lantern room and cast 
iron parapet.  The fourth-order Fresnel 
lens was shipped from Paris by Barbier, 
Benard and Turenne, and it would be 
visible for 19 nautical miles.  It would 
be the last fourth-order, bi-valve mer-
cury float lens built for the U.S. Light-
house Service.  

Hello! My Name Is…
Confusion about the history of the 

light extends to its name.  The original 
name as designated by the Lighthouse 
Service was “San Pedro Breakwater 
Light Station”. After some bureaucratic 
discussion, the name was changed to 
“Los Angeles Harbor Light” in 1914. 
The new name was in recognition of 
the fact that the original breakwater 
appropriation did not include funding 
specifically for a light station.  

The familiar name “Angels Gate” 
is a colloquial nod to Los Angeles, the 
“City of Angels” whose harbor entrance 
is known as the “Angels Gate”. Today, 
though the official name remains “Los 
Angeles Harbor Light”, the tower is 
better known to local residents and 
lighthouse aficionados as “Angels Gate 
Light”.
Tending the Light

The lighthouse was established 
and the Fresnel lens began operating 
on March 1, 1913.  John Olson was the 
first keeper.  The first month of logbook 
entries reveal that the daily routine was 
already in motion with housekeeping 
and tending the lens as the primary 
activities.  

Often the mercury float that bal-
anced the lens required attention, as 
strong winds and waves shook the 
tower. Long days were punctuated with 
visits to San Pedro for mail and sup-
plies, and the receipt of provisions from 
the lighthouse tenders MADRONO and 
SEQUOIA.   

The tenders also supplied the 
drinking water, since it was deemed 
too expensive to run a pipe from San 
Pedro. In addition to operating the 
light, keeping the tower clean and 
preparing for inspections, the keeper 

Los Angeles Harbor Lighthouse, circa 
1925. The pilasters were painted black 
in 1918 to help distinguish the white 
tower in foggy weather. (Los Angeles 
Maritime Museum Collection)

Los Angeles Harbor Light – 
The Angels Gate Lighthouse

The “San Pedro 
Breakwater Light” as it 
appeared in 1915. Pacific 
Fleet battleships are 
visible at left. (Los Angeles 
Maritime Museum Collection)
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dedicated several days each month to 
the upkeep and repair of the gasoline-
powered launch that was the keepers’ 
primary mode of transportation. 

Keepers were also responsible 
for maintaining four beacon lights, 
which often required repairs after be-
ing struck by wayward vessels, and the 
harbor’s numerous acetylene lights. 

 The lighthouse filled a public 
relations role as well: visitors were 
encouraged to tour the tower Tuesdays 
through Fridays, from 1:00 to 4:00.  
This led to some grumbling from the 
Lighthouse Service personnel, who 
petitioned the Army Corps of Engineers 
in 1913 to extend the reservation and 
restrict access within 200 feet of the 
tower. 

“It will be necessary to exclude 
the public from the immediate vicinity 
of the lighthouse,” wrote Lighthouse 
Inspector H.W. Rhodes to the Commis-
sioner of Lighthouses, “as the place is 
now a picnic ground and loafing place 
for undesirable characters, and it has 
been found impossible to keep them 

out of the lighthouse under present 
conditions…” The extension was 
granted, but the public visitation hours 
remained in force.

With the lighthouse just a sunny 
two-mile walk across the breakwater, 
an assignment to Angels Gate light 

may have appeared idyllic. In reality, it 
was considered one of more grueling 
stations the West Coast. The keeper’s 
correspondence makes frequent com-
parisons to such remote dangerous 
West Coast assignments as St. George 
Reef and Mile Rocks. 

Since the tower did not include 
accommodations for families, Angels 
Gate Light was known as a “bachelor 
station”. Keepers would spend weeks 
at time separated from their families 
who lived ashore.  

Apparently life at Angels Gate was 
particularly challenging for the first 
and second assistant keepers, many 
of whom had only brief tenures. On 
November 24, 1913, just eight months 
after the lighthouse began operation, 
Keeper Olson noted in the logbook: 
“Second assistant keeper Hughes sus-
pended from duty for assaulting the 
keeper. All keepers are instructed that 
in the future no distilled or malt liquors 
are to be brought to this station”.   

Assistant Keeper James H. Murray 
lasted one month on the job.  A Los 

Angeles Times article of November 
19, 1924 reports: “James H. Murray, 
assistant lighthouse keeper, was being 
sought yesterday by harbor police”. The 
article explains that Murray was last 
seen at the Bank of San Pedro where 
he withdrew $100. Later, Murray was 

brought up on charges of dereliction 
of duty.    

Assistant keeper William Stokes 
enjoyed two-week tenure at Angels 
Gate. According to Lighthouse Super-
intendent H. W. Rhodes, “Mr. Stokes, 
who began work July 1, 1933, is resign-
ing July 15, 1933, for the purposes of 
returning east with his wife who does 
not like California.”  

In 1936, H.W. Rhodes sympathized 
with the keepers’ plight.  Writing to 
the Bureau of Lighthouses, Rhodes re-
quested longer periods of leave for the 
keepers, as he explained :“The duties at 
this station are more arduous than any 
other three-man station in the district, 
and it is difficult to retain competent 
men who are willing to remain at the 
station for any length of time…each 
one of the present keepers has at vari-
ous times requested transfer to another 
station…” 

In spite of high turnovers of first 
and second assistant keepers, several 
of the head keepers enjoyed longer ca-
reers at Angels Gate during the period 
that the lighthouse was under the juris-
diction of the United States Lighthouse 
Service (1913-1939).  Frank Weller, first 
assigned as assistant in 1916, retired as 
keeper in 1930. 

Willard D. Miller was a native of 
Nova Scotia who enlisted in the United 
States Navy and was assigned to the 

Keeper Irving Conklin tending the 
lens, circa 1932. The original mercury 
float apparatus is visible. (U.S. Lighthouse 
Society photo)

This 1916 chart published by the U.S. Department of Commerce shows the 
relationship of the Los Angeles Harbor Lighthouse to Point Fermin and Point 
Vicente. Also noted is L.A. Harbor Light’s flash pattern of one flash every fifteen 
seconds. (Los Angeles Maritime Museum Research Library)
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USS NASHVILLE. During the Spanish-
American War, his bravery at the Battle 
of Cienfuegos earned him the Congres-
sional Medal of Honor.  The decorated 
veteran joined the Lighthouse service in 
1906 and was appointed keeper of Los 
Angeles Harbor Light in 1915.  

Four years later, the battleships of 
the US Pacific Fleet arrived at San Pedro 
/ Long Beach, and Miller quickly found 
his avocation.  While in port, the ship’s 
crew would often discard pieces of 
wood and other materials overboard.  
Miller, who claimed never to have used 
a carving tool, immediately  began 
transforming the discarded wood to 
into ornate phonographs. 

He told a reporter in 1922 “Once 
I started whittling on that piece of oak 
I knew I had struck the thing I wanted 
to do more than anything else”.  Miller 
became renowned for his phonograph 
collection that included a replica of the 
lighthouse, and always kept a variety 
of records handy to entertain visitors, 
claiming “I can always tell by looking 
at ‘em just what kind of piece they’d 
like to hear.” 

Irving David Conklin was another 
keeper who brought his talents to the 
lighthouse. An accomplished photog-
rapher, Conklin served at Point Reyes, 
Alcatraz and Angel Island before report-
ing for duty at Angels Gate in 1931.  
While Conklin’s photographs help to 
document lighthouse life, his love of a 
good sea story is a mixed gift to histo-
rians who must now sort through tall 
tales. Conklin was a favorite subject 
for newspaper reporters who were as-
signed to the harbor on a regular basis 
and needed to fill column space.  

He especially enjoyed re-telling 
his version of why the Angels Gate 
Lighthouse has a southeasterly tilt. At 

times, he blamed one violent storm 
that caused the tower to lean. At other 
times, it was a battleship that collided 
with the lighthouse, frightening the 
keepers. While these stories are certain-
ly riveting, they are unsubstantiated, 
and unfortunately have found their way 
into print in endless repetitions.

There are a few plausible reasons 
why the tower does indeed have a slight 
tilt, though none are as fascinating as 
Conklin’s stories. First, the breakwater 
was originally finished with a concrete 
slab, and no further construction was 
planned.  During the lighthouse’ design 
phase, Lighthouse Service correspon-
dence bemoans the fact that the slab is 
out of plumb.   

Almost immediately after its estab-
lishment, the lighthouse was vulner-
able to shaking due to high winds and 
waves, not to mention the occasional 
earthquake. It was not uncommon for 
the storms to be so severe that mercury 
spilled from the base of the lens.  (Prob-
lems with the mercury float mechanism 
persisted until 1935 when the mercury 
float was removed and replaced by a 
ball-bearing drive powered by an elec-
tric motor.)

With the 1920s bonanza of oil drill-
ing came a new threat to the tower’s 
stability, that of subsidence.  By the mid-
1930s, this phenomenon of a sinking 
sea floor was prevalent in Los Angeles 
Harbor, especially in areas encom-

passed by the Wilmington Oil Fields. 
Nearby businesses such as the Fellows 
and Stewart Shipyard were forced to 
relocate. Subsidence is one more factor 
that possibly contributed to the tower’s 
lean, and warrants further study. 

While there is no documentation 
of a battleship hitting the tower, there 
was one incident of a battleship collid-
ing with the breakwater. Though the 
tower was undamaged, this mishap 
may have given birth to the myth that 
persists today.  On October 23, 1925, 
the battleship OKLAHOMA, return-
ing from battle practice, struck the 
breakwater while entering Los Angeles 
harbor.  The OKLAHOMA’s official deck 
log makes no mention of this event and 
the Los Angeles Times reported “only 
superficial damage to her bow”. The 
Navy later blamed a jammed rudder as 
the cause of the collision. 
World War II and Beyond

Photographs of the lighthouse 
from World War II show an exterior 
observation catwalk resembling an odd-
shaped bonnet. Contrary to popular be-
lief, the catwalk was not constructed as 
a wartime security measure, as its plans 
were actually drawn in the summer of 
1941, months before the Japanese at-
tack on Pearl Harbor.

Once war was declared, the harbor 
was almost exclusively devoted to war-
time activity. Anti-submarine nets were 
installed at the breakwater’s entrance, 
and access to the harbor was limited 
to individuals bearing a government-
issued identification card. Unlike its 
neighbor Point Fermin, whose Fresnel 
lens was removed during World War II, 
the Angels Gate Light continued to op-
erate throughout the war. The exterior 
catwalk was finally removed in 1957.

The postwar years brought an eas-
ing of duties for keepers. Perhaps the 
most harrowing experience was a May, 
1960 tidal wave that destroyed the light-
house dock, footbridge, and workboat. 

But the experience of keepers like 
Darryl Smalley seem to be more the 
norm. Smalley, assigned to the light-
house in the late 1960s, recalls slow-
paced days in which he built a boat in 
his spare time, socialized, and adopted 
a dog.  The various lighted buoys were 
by now controlled via an electrical 

Keeper Willard 
Miller, hero of 
the Battle of 
Cienfuegos and 
woodworker 
extraordinaire. 
(U.S. Naval History 
and Heritage 
Command 
photograph)

The original Fresnel lens is now on 
exhibit at the L.A. Maritime Museum. 
(Photo by Tom Budar)
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Notes on Sources
Statistics on the modern-day Port of Los Angeles were generated by US 
Department of Transportation, Research and Technology Administration  
“America’s Container Ports:  Freight Hubs that Connect Our nation to Global 
Markets”, June 2009. Accessed online December 11, 2010, http://www.bts.
gov/publications/americas_container_ports/2009/pdf/entire.pdf

For an overview of the growth of LA Harbor in the early 20th century, see 
Charles Queenan “The Port of Los Angeles: Wilderness to World Port”, Los 
Angeles Harbor Department, 1983.

All references to keeper’s logbooks, architectural drawings, and official 
Lighthouse Service Correspondence are in the National Archives Record 
Group 26. The earliest known published mention of the name “Angels Gate” 
in reference to the lighthouse can be found in the Annual Report of the Los 
Angeles Harbor Department, 1913.

Researchers interested in Los Angeles Harbor Light should approach its 
National Register Nomination information with caution.  The narrative 
includes numerous errors as well as a re-telling of the mythological battleship 
collision.

Biographical information for Willard Miller was provided by the Naval History 
and Heritage Command, and from the Arlington National Cemetery website. 

Irving Conklin’s photos are in the collection of the US Lighthouse Society. The 
author wishes to extend thanks to Jeff Gales, Director of the US Lighthouse 
Society, for his assistance in accessing the collection, and to lighthouse 
consultant James Woodward for his expertise regarding the challenges of 
mercury floats.

More information on subsidence in Los Angeles and Long Beach harbors is 
found in James Gilluly and U.S. Grant: Subsidence in the Long Beach Harbor 
Area, California, published in the 1949 bulletin of the Geological Society of 
America, Vol. 60 No. 3

The career of the USS OKLAHOMA (BB-37) is chronicled in the Dictionary 
of American Naval Fighting Ships,  Volume V. Published by the Office of the 
Chief of Naval Operations, 1970 The deck logs are in the Old Military and 
Civil Branch, National Archives and Records Administration.

A copy of Coast Guard drawings delineating the 1957 removal of the catwalk 
are in the Los Angeles Maritime Museum Collection.  The author interviewed 
former keeper Darryl Smalley in September, 2010. Notes on file at the Los 
Angeles Maritime Museum.

switch, and no longer required the 
keepers to set off in a small launch.   
In 1973, the Coast Guard automated 
the lighthouse, which meant the end 
of keepers in residence.  

The 1980s bestowed a dubious 
honor upon Angels Gate lighthouse.  
In 1987 it was the first lighthouse in 
California to transition to solar power.  
Amid media fanfare, solar panels were 
installed along the lantern deck rail-
ing, and the original Fresnel lens was 
dismantled and stored in a Coast Guard 
warehouse. (The lens is currently dis-
played at the Los Angeles Maritime Mu-
seum.) Charlie Ashmore, who helped 
install the new, 30-pound plastic lens: 
“It will mean less work, and will be 
cheaper for the government”.   

Just over two years later, however, 
after numerous complaints from mari-
ners that the new light was too dim, the 
Coast Guard installed a larger lens with 
a 1,000-watt bulb powered by a genera-
tor. Today, the lens is a Vega rotating 
beacon, and the Los Angeles Harbor 
Light is once again “off the grid”, rely-
ing on solar panels to operate the lens. 
Coast Guard personnel inspect the lens 
once every three months, for them a 
welcome change from the days of full-
time keepers.
Rehabilitation 

Removal of full-time personnel 
meant that the tower was vulnerable to 
vandalism and the daily assaults of sun 
and salt water. (The last major repairs 
to the tower were completed in the 
1990s). Today, little evidence of that 
care remains. Though the lighthouse 
is officially off-limits to the public, van-
dals still traverse the breakwater and 
leave graffiti alongside the deteriorat-

ing steel, cracked plaster, and broken 
windows.  

In 2009, the Cabrillo Beach Boost-
ers, a San Pedro-based nonprofit orga-
nization, was awarded a $1.8 million 
mitigation grant from the Port of Los 
Angeles to rehabilitate the tower. The 
award is especially timely since the 
tower will celebrate its centennial in 
2013. With the help of the community, 
the Boosters are working to ensure that 
Los Angeles Harbor Light will continue 
to be a welcoming presence for at least 
another 100 years.
Marifrances Trivelli is the director of 
the Los Angeles Maritime Museum in 

San Pedro, California. She earned an 
M.A. in history from the University 
of Connecticut and has published 
numerous articles in maritime 
journals. During the restoration of 
the Angels Gate Lighthouse lens in 
2009, Trivelli became concerned at the 
lack of reliable information pertaining 
to the history of the lighthouse, and 
embarked on a research project to 
help set the record straight. A version 
of this article was published in “The 
Keeper’s Log” United States Lighthouse 
Society, February 2010. She looks 
forward to expanding the article as 
new information is uncovered.

Ninety-eight years of salt air, sun, and 
storms have taken their toll on the 
tower. (Photo by Marifrances Trivelli)
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Library: Place or Virtual Space?
By Liz Ruth, 
Museum Archivist/Librarian

It’s what you want our library to 
be… your own “iLibrary for Maritime 
History”, right? Help us get there by 
participating! 

The Library’s blog is “Adventures 
of Maritime History”. Visit http://www.

maritimehistoryadventures.blogspot.com/.  
You can get on it! Do you have a story or maritime history-

related photograph you’d like to see published on our blog?  
Tell us! Write to the Librarian, comment about your maritime 
experiences, http://www.lamaritimemuseum.org/library.htm 
Or click “Blog” for a close-up 
look at new books. 	

Newly-acquired books in 
the Library feature something 
for everyone who likes the new 
social history.

Sample titles are “The Shift-
ing Grounds of Race: Black 
and Japanese Americans in the 
Making of Multi-Ethnic Los An-
geles” by Kurashige, published 
by Princeton University Press, 
2011; “The Immigrants, Sec-
ond Generation” by Howard 
Fast; and “Line in the Sand” by 
Rachael St. John, published by 
Princeton University Press, 2011.

Visit online to view Library and Archives collections on 
the histories of Los Angeles Harbor and worldwide maritime 
history, ships and biographies at our web pages, http://www.

lamaritimemuseum.org/library.
htm .

There you’ll find our Col-
lections page displaying a selec-
tion of our books, and a link 
to our online catalog, which 
can be found at http://www.
librarything.com/catalog/LAM-
MLibrary. 

Museum members, like 
you, may borrow books from 
the Library for up to three 
weeks! We also offer annual 
reports, manuals and hand-
books, maps and charts, news 
clippings of the maritime his-

tory of San Pedro Bay, and blueprints and naval architectural 
drawings for your research.

Did you know that the Library prepares documents for 
storage and research? These documents are donated to the 
Museum and contain correspondence, licenses, office files, 

and manuscript material such as original plans, photographs 
and sketches, etc.  Call and ask us about the Papers of Deep 
Diver, Elmer Bright; Historic Passenger Ferries in Los Angeles 
Harbor; Papers of Navy Personnel; Papers of Navy Vessels, 
for example. The Library keeps these papers as evidence of 
a business firm, organization, 
or person. They’re part of our 
historical present and the past, 
and are available to you, the 
researcher. 

Photographs, when well-
preserved, are keepsakes for a 
lifetime. Have you ever thought 
about how well yours will last? 
The Library can advise you on 
the best practices for keeping 
your photographs in excellent 
condition, so please give us a 
call and ask for that informa-
tion! 

The Library is open to the public on Wednesday after-
noons, unless otherwise posted. Ask us for a little help on 
topics like using the internet to search maritime history. The 
Library has lots of information—just ask us! 

Visit the Museum on Facebook or Twitter! And share your 
opinion of libraries and the Los Angeles Maritime Museum.

A Gift for the Future
Though museums are focused on the past, we need 

to plan for the future as well.  When preparing your 
estate plans, please consider making a gift to the Los 
Angeles Maritime Museum Foundation.  Your gift will 
become your legacy and help ensure that we continue 
to fulfill our mission for years to come.  Consult with 
your financial advisor for details, or contact the Museum 
at 310-548-7618.

Adventures of Maritime History, the Library blog, is available 
at http://www.maritimehistoryadventures.blogspot.com/
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And Thank You to Those Who Have Recently Renewed Their Support...
A Special ‘Thank You’ 
to the Port of Los Angeles

PATRON
Yvonne Bogdanovich
Japan Business Association

BENEFACTOR
Jerry and Carol Aspland
William M. Carpenter
Robert and Rose Santich

SPONSOR
George Blahnik
Edwin and Maureen Burt
Stephen Cole
Michael and Mary Jung Galindo
James and Rebecca Gifford
Leslie Jacobs and Rick Eriksen
Glenn and Bea Jaynes
Larry and Jean Lofthus
Peter B. Marcus
Dolores Matich
Torrance Parker
Andrew and Nancy Parleto
John Pitts
Joseph P. Ursich
Marie Ursich

FAMILY
Randy Biddle
Tom and Nancy Budar
Pat and Marilyn Carney
Richard and Arlene Chikami
Douglas and Ana Echeverria Dowds
Olaf and Mona Engvig
Robert and Marguerite Gillespie
Richard and Rachel Gladson
Philip and Antoinette Paglia Gruskin
Chuck and Anna Hawley
Raymond and Sybil Herbrick
Jim and Patricia Hill
Paul and Charleen Husebye
Rebecca Johns and Paul Gommi
Andrew Kustich
Sam and Arlene Lollar
Kent and Melissa Lovelady
John and Gladys Mc Naughton
Charles and Frances McClung
Ralph and Louise Medina
Henry and Julie Mellusi
Lenz and Lorraine Meylan
David Middleton and Kathy Hudgins
Herbert and Henrietta Mosley
Robert and Elia Mott
Lowell and Dory Parode
Don and Bobbie Pico

Robert H. and Mona Dallas  Reddick
Jerry and Anne Rodin
Paul Shadle and Brigitte Arden 
Robert L. and Olivette Shannon
Don and Mary Sloper
Richard and Hellen Spear
Diane H. Stricker and John Quick, Jr.
Kenneth and Carolyn Taylor
Jim and Connie Templeton
Harry A. and Faye Thomas
Kenneth and Barbara Velten
Hjordis Joy Weston and Donovan Weston

INDIVIDUAL
Frank  Accetta
Helen E. Bernard
Yanny Billing
Joseph F. Chartier
William J. Collins
William E. Dent
Ronald J.Ellis
Frank Espinosa
Lillian Gleason Garrison
Howard Gentry
Linda Golden
Brad Guske
John Holmes
Neal Hudson
ILWU Local 94

Welcome, 
New Members!	
PATRON
Phillip Rubaloff and Karen Vondra
Marine Underwriters 

of Southern California

BENEFACTOR
Mitch and Julieanne Harmatz

SPONSOR
Borti and Teresa Petrich Jr.
Loretta Patterson and Rolf Moeller

FAMILY
Kim Kromas
John and Julie Thoma
Dennis and Zoya Dyer
Michael McDonald and Alice Park

INDIVIDUAL
Jesse Coffmon
John Harris
Joseph Petrich
Dan Kosman
Louis Galasso
Joe Strapac
Chris Rubacha

Donations to the Children’s Education 
Fund in memory of Lee Sher Mardesich 
were received from the following:
Margaret Bozanich
Virginia Brownell
Jody Mae Meacham Bubica
Joanne Curtis
Helen DiMaggio
Mary and Clifford Dudley
Nancy Gammon
Mr. and Mrs. Charles Gasper
Susan Goodman
Judi Haase
Mr. and Mrs. Alex Haidos
Andrea Gartner Hegybeli
Chip and Susie Hipkins
Hans, Jayne and Alex Hufschmid
Mr. and Mrs. Julian Jimenez
Peter Miller and Kallie Ross
Regina Lande
Gary Larson Family
Mr. and Mrs. Nick Mantikas
Anita Mardesich
Ruby Miller
Charles Morrell

Wendy Morrell
Julia Nagano
Lorraine Ornelas
Dorothy Sumich
Lea Swift
Cheryl Thomas
The Franka Torbarina Family
Dotti Towle
The Trani Family
Nickie A. Troy
Leslie Valdez
Donna Walker
Barbara Wallace
Seymour Waterman
Katherine Williams
Luanne Wolfrum
The Zurak and Pavlik Family

Donations were received in memory of 
the following individuals:
Father Art Bartlett
Francis “Frank” Bylin
Vivian Johansen
Gwen Metzger
Johnnie Noonan

Donations



Los Angeles Maritime Museum
Berth 84, Foot of Sixth Street
San Pedro, California 90731

Help us preserve our maritime past for the education and enjoyment of future generations. Museum members receive: free subscription to 
Channel Crossings, invitations to special events, a ride on the historic Angels Gate tug, borrowing privileges in the Museum Library, and a 
10% discount in the Sea Chest Gift Shop and Book Store.

 $25 INDIVIDUAL           $40 FAMILY           $100 SPONSOR
 $500 BENEFACTOR           $1,000 PATRON/CORPORATE*
*Recognition on Donor Board

 New Membership      Membership Renewal
 Gift Membership

	 I am interested in becoming a Volunteer, please contact me.

	 I would like to purchase a gift membership. I have enclosed the name 
	 and address of my friend/family member. Please send a letter to my friend/
	 family member announcing my gift and send me an acknowledgment letter.

 My company will match my gift. A completed form is enclosed.

PAYMENT OPTIONS:

	 Check enclosed, payable to:
	 Los Angeles Maritime Museum Foundation

Charge my:  Visa  MasterCard  American Express

________________________________________________
Credit Card Number

________________________________________________
Expiration Date

________________________________________________
Full Name as it Appears on Card

________________________________________________
Signature

 Mr.      Mrs.       Mr. & Mrs.       Ms.       Miss       _________ (other)

______________________________________________________________________________
NAME (PLEASE PRINT)

______________________________________________________________________________
SPOUSE OR ADDITIONAL NAME

______________________________________________________________________________
ADDRESS

______________________________________________________________________________
CITY				    STATE		  ZIP

______________________________________________________________________________
DAYTIME TELEPHONE

______________________________________________________________________________
E-MAIL ADDRESS

SUPPORT THE MARITIME MUSEUM TODAY!


