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Foot of Sixth Street
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(310) 548-7618
www.lamaritimemuseum.org

Museum Hours:
Tuesday-Sunday
10:00 a.m.-5:00 p.m.
(last entry 4:30 p.m.)
Closed Mondays and Holi-
days

Channel Crossings is pub-
lished four times a year by
the Los Angeles Maritime Mu-
seum. Subscriptions are free
to museum members. Unless
otherwise indicated, all con-
tent is the property of the Los
Angeles Maritime Museum.

The Los Angeles Maritime Mu-
seum is a special facility of the
City of Los Angeles, Depart-
ment of Recreation and Parks,
operating with the financial
assistance of the Los Angeles
Maritime Museum Founda-
tion, a 501(c)(3) corporation.

The Los Angeles Maritime
Museum creates an awareness
and appreciation of the history
of Los Angeles Harbor.

Director’s Message

By Marifrances Trivelli

The summer has brought a new momentum around
the harbor, and it’s contagious. The arrival of the IOWA,
the newly-opened Craft marketplace on 22nd Street,
and the ongoing waterfront renovations have sparked
new interest in our waterfront community.

Here at the Museum, we are fortunate to be ex-

- periencing an increase in visitation (both in person
and on line). Last spring, our school tour program welcomed over 11,000
students, many of whom had never visited the harbor.

New visitors who come to town looking for the battleship stay to dis-
cover the rest of the waterfront. We in turn have the opportunity to make
new connections, and introduce our Museum to a whole new group of
visitors and supporters.

We are preparing to “Greet the Fleet” next month with Navy Days Los
Angeles and the arrival of visiting Naval and Coast Guard vessels (see page
4). If your visit to the GEORGE COBB piques your curiosity about Coast
Guard adventures, then join us in September for the exciting documentary
“Guardians of the Gates”.

During your visit, don’t miss our temporary exhibit: Stranded: Twilight
of the Ocean Liner, guest curated by renowned maritime photographer
Martin Cox. We’re pleased to host Stranded as the inaugural venue before
the exhibit travels internationally next year. Learn more about Martin Cox
and the back story of this exhibit on page 6.

Museums are renowned not only for their treasures on display, but
for their treasures that are “behind the scenes”. Once such treasure is our
Museum Research Library.

Did you know that our library holds rare manuscripts, books, and
photographs that document the growth of Los Angeles Harbor? Under the
leadership of our librarian/archivist Liz Ruth, the library is a resource for
students, scholars, and anyone who wants to learn more about maritime
history. As a member, you receive special borrowing privileges so visit our
website today and discover treasures of your own.

It’s obvious we have much to be grateful for, and of course this includes
the generous support of our Museum members. Your annual membership
dues, additional donations, and volunteer hours are what makes it pos-
sible for us to present new exhibits while caring for our collections and
planning new programs. Invite a friend to join today. We look forward to
welcoming you aboard.

Your annual support enables
the Museum to provide free
school tours throughout the
year, tailored to each grade
level. (Museum photograph)
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‘Guardians of the
Gate’ Premiers
at the Museum
September 15

Join us on Saturday, September
15, as award-winning documentary
filmmaker David Wittkower pres-
ents his latest work, Guardians of
the Gates: The Surfboats.

Filmed at the San Francisco
Coast Guard station (next to the
Golden Gate Bridge), Wittkower
follows U.S. Coast Guard lifesaving
crews as they face danger each day,
conducting over 600 rescues a year.

Wittkower’s previous docu-
mentary on the Coast Guard Cutter
EAGLE screened at the museum to
a standing room only audience, and
we are looking forward to enjoying
his latest work.

Guardians of the Gates: The
Surfboats will be shown at the Los
Angeles Maritime Museum on Sep-
tember 15 at 1:00 p.m. (running
time: 70 minutes). A question-
and-answer period will follow.
Admission is free (donations are
welcome).

The DVD will be available for
sale in the Sea Chest Museum Shop.

During the ceremony, Museum Director Marifrances Trivelli was
recognized for ber assistance in providing bistorical research to the
project team. Left to right: Betsy Brien, Conoco Phillips Refinery; Captain
James Jenkins, commander, U.S. Coast Guard Sector LA/LB; Alan Jobnson,
treasurer, Cabrillo Beach Boosters; Dr. Geraldine Knatz, executive director,
Port of Los Angeles; Gary Dwight, president, Cabrillo Beach Boosters;
Trivelli; Nancy Budar, secretary, Cabrillo Beach Boosters; Paul Greenwood,
AECOM; and Ken Melendez, Wilmington PCAC.

May 17, was a day of celebra-
tion in the harbor, marking of the
rehabilitation of the Angels Gate
Lighthouse.

The tower, built in 1913, stands
at the end of the federal breakwa-
ter, marking the entrance to Los
Angeles Harbor. Despite being one
of San Pedro’s most recognizable
landmarks, the lighthouse has suf-
fered numerous earthquakes, a tidal
wave, and repeated vandalism.

In 2009 a San-Pedro based non-
profit, the Cabrillo Beach Boosters,
obtained a $1.8 million aesthetic
mitigation grant from the Port of
Los Angeles. Through their efforts,
the tower’s exterior was stabilized
and rehabilitated in plenty of time
for its 100th birthday.

You can find an in-depth article
on the history of the Angels Gate
lighthouse in Channel Crossings
Issue 19, Autumn 2011.

Above right: The deteriorated base
of the tower as it appeared in
August 2010. Bottom: the newly-
rebabilitated tower, June 2012.
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Top left: USS WAYNE E. MEYER (U.S. Navy photo)

Top right: USCGC GEORGE COBB (U.S. Coast Guard
photo)

Right: Also on display close to the ships will be the 38-
foot model of the USS NEVADA, used in the filming of
“Tora, Tora, Tora”, and restored by the Quarterdeck
Society (Navy League). (Dennis Piotrowski photo)

Greet the Fleet:
Navy Days

Los Angeles
August 14-19

Don’t miss Navy Days 2012 at the Port of Los Ange-
les. This year the guided missile destroyer WAYNE E.
MEYER (DDG-108) and the Coast Guard buoy tender
GEORGE COBB (WLM-564) will be berthed near the
USS IOWA for public tours. The MEYER and the COBB
will be open to the public on Saturday, August 18, and
Sunday, August 19. Tours are free, but reservations
are required. Sign up online at portoflosangeles.org.
In addition to the public tours, the Navy will be offer-
ing special “STEM” tours to youth groups in order to
encourage careers in science, technology, engineering,
and math. Navy Days is a great opportunity to experi-
ence life aboard active duty military vessels, learn about
career options, as well as enjoy the newest attractions
on the San Pedro waterfront. For more information
about Navy Days, visit www.lanavydays.org.

U.S. Third Fleet Command Master Chief JoAnn Ortloff
speaks with the Girl Scout Troop 6705 about the
similarities in sailors’ ribbons and Girls Scout badges
during a tour aboard the aircraft carrier USS Abraham
Lincoln (CVN 72). Abrabam Lincoln participated in Los
Angeles Navy Week 2011. Navy Weeks are intended to
show the investment Americans have made in their
Navy and increase awareness in cities that do not
have a significant Navy presence.

—U.S. Navy photo by Airman Zumy A. Hoyt
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Museum Welcomes
New Neighbor:
The USS Iowa

And just in case you have not heard, the Maritime
Museum recently welcomed a new neighbor, the
battleship IOWA (BB-61). On June 9, the IOWA made
her historic passage down the main channel to a new
permanent home at Berth 87 where she will serve as
the newest (and largest) attraction on the waterfront.

The Maritime Museum joined in the celebration
with a members’ fundraiser-reception on the back
deck, offering guests a front-row seat for this once-in-
a-lifetime event. Many thanks to staff members Beth
Canedo, Richard Delos Reyes, Franceen McClung,
Chanthell Nelson, and Lucy Ruggirello, along with tug
crew members George Del Gaudio, David Parkinson,
Jim Rankin, Ralph Preciado, and Paul Nitchman for
making the event a success!

The Museum’s back deck was the prime viewing spot
as the IOWA made bher way down the Main Channel,
escorted by Crowley tugs.

Left: Visitors watch the action from the decks of the
ANGELS GATE.

Lower left: The IOWA is repositioned near the Vincent
Thomas Bridge, toward ber final home at Berth 87.

Lower right: ANGELS GATE tug crew members Paul
Nitchman, George DelGaudio, David Parkinson, and
Jim Rankin. (Photos by Chantbell Nelson)
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Martin Cox
—photo by Peter Knego

‘Stranded: Twilight of the Ocean Liner’

At first glance, a black-and-white pho-
tograph appears to depict two stately
liners, passing during a serene ocean
voyage. But upon closer look, some-
thing is wrong: the bow section of one
liner is ripped away. The liners are not
at sea, but rather stranded on a beach,
hours before they are to be dismantled
for scrap.

The Museum’s current exhibit

be in foreign ports, ones I would look
up in an atlas, was amazing.

And it was not lost on me that a
ship, seemingly slow, could cover vast
oceans. It reminded me of the story
about the race between the tortoise
and the fox.

Channel Crossings: How did you select
your subjects for Stranded?

“Stranded: The Twilight of the
Ocean Liner” guest curated by
fine art photographer Martin
Cox, documents the final mo-
ments of a fleet of once-grand
passenger steamships.
Channel Crossings: You grew
up in Southampton, England,
a maritime city, but why this
fascination with steamships?
Martin Cox: As a young boy,
seeing the QUEEN MARY sail
for the last time from South-
ampton and witnessing the
outpouring of affection for a
ship had a lasting impression. I was
fascinated that something so huge
could actually move. It was as though
awell-loved building, or in the QUEEN
MARY’s case, an icon of our town, could
wander off to far-flung destinations and
return weeks later.

I got very interested in the mechan-
ics of it but also the geography, the
notion that familiar ships would soon

Martin Cox: When I realized that all
the familiar ships from the mid-century
were vanishing or being taken out of
service, it became important to sail
on or visit what was left. I sailed as a
passenger on QUEEN ELIZABETH 2,
the former SS FRANCE; the former SS
INDEPENDENCE; the former SS ROT-
TERDAM and the former SS OLYMPIA,
which were still offering cruises.

I also had access to the former
Italian line beauty AUGUSTUS, then a
potential hotel ship in Manila, and the
former ANCERVILLE , which by then
was a disused museum ship in China.

Florida provided temporary rest-
ing place for older liners awaiting
their fate, the former Swedish liner
KUNGSHOLM, the 1932-built MON-
TEREY both spent some years
in the sun awaiting their lot.

Ships that had recently
been taken out of service were
of particular interest as it was
likely they would be sold for
scrap, you never know how
long they would survive. As
time went on their chances of
surviving economically grew
dimmer. When ships are laid
up, they don’t do well and
require frequent maintenance.
Channel Crossings: How did
you get access to these ships?
Martin Cox: This was always a
difficult issue. Running the blog Mari-
timeMatters.com, (along with steam-
ship historian Peter Knego) helped
make contact with the owners and
getting permissions granted, but it was
hit and miss.

Sometimes arrangements came to
nothing and Peter and I would be stuck
the wrong side of a fence. Getting on
board a laid up ship would be a up
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to security guards who might have a
fascination for the old ship themselves.
Sheer confidence was in order,
too. But being clear about the motive
of curiosity. I think if these ships still
existed now it would be even more dif-
ficult to gain access as the climate has
turned against photographers shooting
industrial landscape with permissions
refused and motives questioned, even
images deleted by zealous security staff.
Channel Crossings: How much time
were you typically allowed to spend
aboard the ships?
Martin Cox: The parameters of the trip
itself often would dictate only a few
hours, but some longer. In the case of
the Florida ships it might be 10 hours,
until dark. In one instance it was three
days as there was a hotel nearby.

Or sadly on IVERNIA in India just
45 minutes as the tide necessitated
leaving right away or waiting 12 hours
during the night for the next tide.
Channel Crossings: What was the most
unusual / scariest / best thing that hap-
pened during your shoots?

Martin Cox: I think the most dramatic
was on board the former Holland
America Line ship SS RIJNDAM which
had later served as a Mississippi gam-
bling ship before being sold for scrap.

Peter Knego and I had gone aboard
with permission from the temporary
owner of the ship. The vessel was being
readied for towing to India for scrap
from the Port of Mobile in Alabama.

There was one man onboard
pumping water in to the tanks to give
the ship more stability, but during the
morning we noticed an increasing list
to port. Something had gone wrong
and water was escaping into the former
passenger areas.

At the lowest deck was the old
cinema; a room left unused from the
gambling era and still furnished from
passenger ship days of Holland America
Lines. Part of the room had already
filled with water with inky water now
climbing over the row of chairs as the
ship tilted over.

I got one shot from the stage, just
inches above the water before making
for the gangplank, which was being
dragged off the pier as the superstruc-
ture tilted away from its moorings.

I think the owner was lucky that

day not to lose his ship, and for me
it was an eerie and memorable pho-
tograph.
Channel Crossings: Several of your
subjects were photographbed as their
Sfutures were undecided. Can you
bring us up to date on the fate of the
BIG RED BOAT III, SS REMBRANDT, the
MV EUGENIO C, or the IVERNIA?
Martin Cox: Yes, the ship I photo-
graphed as BIG RED BOAT III was
once the RMS TRANSVAAL CASTLE,
the last passenger mail ship built for
Union-Castle, and a ship I knew well
coming and going from Southampton
as the SA VAAL in the 1970s, ended
her service as BIG RED BOAT III when
Texas-based cruising for Premier Cruise
Line collapsed. She remained in lay-up
until 2003 when her long engines were
restarted for a final trip to the beach
in India where so many great ships go
to die.

Conversely, the only glimmer of

preservation is the other ship in that
same photograph, the REMBRANDT
(SS ROTTERDAM) which incredibly has
been saved and is open to the public
in the port of Rotterdam as a hotel and
museum ship.

EUGENIO C was in great shape
and well maintained while in layup at
Freeport, but mechanically there were
rumors of costly repairs needed, and
she too sailed to scrap.

IVERNIA was already on the scrap-
per’s beach when I photographed her
in India. I used to see this exact bow
view of her when I was 11 years old and
the ship was laid up in Southampton
for months. Now 34 years later she sat
in the mud, a recent arrival, and not yet
cut in to. But within the year she, too,
was recycled as rebar.

Channel Crossings: You were the co-
author (with Gordon Ghareeb) of
Hollywood to Honolulu—celebrating
the Los Angeles Steamship Company’s
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glamorous crossings to Hawaii in the
1920s. What are some of the biggest dif-
Sferences now as compared to the 1920s
in terms of the cruise ship passengers’
experience?

Martin Cox; The amount of passengers
for one: 300 people would have been
avery full crossing to Hawaii on the SS
CITY OF LOS ANGELES, contemporary
cruise ships carrying 2,000 are consid-
ered small with 6,000 passenger vessels
now operating.

In the former era entertainment
was a matter for the passengers to orga-
nize. An activities committee would be
formed by the passengers who would
then organize games and events and
often wild costume parties.

In contemporary cruising all the
activities are predetermined and or-
ganized by the cruise staff and a more
corporate-driven atmosphere.

The vessels now are vastly differ-
ent. Now ships are very well lit, very
tall, replete with elevators, masses
of dining and shopping options and
largely one class.

Channel Crossings: Tell us about your
choice of black and white and how you
Dprint your images?

Martin Cox: This whole project was
shot on black and white film, itself a

doomed medium as are these vessels,
overcome by technology. I scanned
about 100 images from pictures taken
during a variety of ship visits between
1999 and 2005.

I edited it down to these 25 selec-
tions for the exhibition at the Museum.
I used drum scans that enable me to
make larger prints, up to four feet for
some.

I worked on the computer screen
in much the way I used to do the dark-
room, to obtain the correct density and
contrast and had the lab output the
prints on a neutral tone archival paper.

The 22-inch prints I still make in
my studio, but anything larger is made
at the Hollywood lab.

Channel Crossings: Why should we
care about what bhappens to these
ships?

Martin Cox: Ship design up until the
1970s drew up on they heyday of an era
when ships were for transport, not just
cruising, (and an era before the planes
too), all the passengers and ships be-
came less of a means of transport, and
more entertainment.

That former era required ships to
be capable of keeping to a timetable
no matter the weather and thus were
built with great strength and seakeep-
ing and retained the curves ships had
always had, camber and sheer were part
of the design.

Also, aspects of national pride

were still present in these individu-
ally designed vessels, mostly one-off
designs, built by craftsmen with artists
of their era being commissioned for
the interiors.

Now eclipsed by newer technolo-
gies and tastes, new cruise ships are
a new breed all to their own. Con-
structed using computer designs, mass
assembly and often reflecting a boxier
appearance with no subtle curve amid
ships while cabins adhere to uniformity
for ease of sales.

Channel Crossings: What are some of
your future projects?

Martin Cox: There are some more im-
ages not yet included for this series on
derelict ships, I hope to add these on
a traveling version of the exhibition.

I have two new projects in the works.

One involves completing a photo-
graphic investigation of a Queen Anne-
era canal in Southern England in both
summer and winter, looking beyond its
picturesque appearance to examine its
integration within the environment as
a derelect machine repurposed in the
21st century.

The second involves re-photo-
graphing images of famous verdant
landscapes projected onto the parched
Mojave desert.

Channel Crossings: Where can we see
more of your work?

Martin Cox: I am always adding my
images to my website www.martincox.
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Museum Recelves Grant from Cruiser Sailors Association

Bill Sperberg, USNCSA secretary; Gary
Barry, USS Los Angeles (CA-135);
Marifrances Trivelli, director, LAMM,;
Norm Booth, USS Los Angeles (CA-135);
and USNCSA Life Member; Les Sperberg,
CO, LST-1096, and CO, USS Proton (AKS-
28); Fred Baak, USS Los Angeles and

The Museum recently received a $2,000 grant from the US Navy
Cruiser Sailors Association, in support of the Museum’s oral history
program. The funds will be used to purchase digital audio recording
equipment and software to record and share oral histories of the
former officers and crew of the USS LOS ANGELES CA-135. Excerpts
from the interviews will be incorporated into the CA-135 exhibits
and will be available on the Museum’s website.

During the presentation of the award, Bill Sperberg, Secretary
and Past President of the Navy Cruiser Sailors Association, made
the following announcement: “It is our pleasure, here at U.S. Navy
Cruiser Sailors Assn (USNCSA), to give a small grant to the Los Ange-
les Maritime Museum, which houses several artifacts and models of
cruisers, and honors the memory of the great heavy cruiser USS Los
Angeles (CA-135). We feel that Marifrances and her staff will use it
wisely to enhance the memory of the class of ships we served in and
loved so dearly, thus strengthening the already close bond that the
USS Los Angeles Association enjoys with the L.A. Maritime Museum.”

The first round of interviews are scheduled to take place during
the LOS ANGELES Roundup weekend at the Museum, October 12-13.
Any shipmates interested in the roundup or in being interviewed,
please contact the museum at (310) 548-7618, or e-mail info@la-
maritimemuseum.org. For more information on the Navy Cruiser

USNCSA member

Stranded

com, some maritime related others
not and I continue to run my maritime
news website at www.maritimematters.
com.

Also there is an article of Onodream
Magazine coming out later this year all
about my photography and an exhibi-
tion in West Hollywood scheduled for
next year.

A native of Southampton, Eng-
land, Martin Cox graduated from
the Exeter School of Art and Design
(United Kingdom) before holding his
first exbibition in Camden Town, Lon-
don. Martin’s photography has been
exhibited in galleries in Los Angeles,
London, New York and San Francisco,
and recently in festivals in Africa and
Australia. His work bas been widely
collected, commissioned, and pub-
lished. Martin Cox lives and works in
Los Angeles, California.

“Stranded” will be on view through
September 30. The catalogue is avail-
able at the Sea Chest Museum shop,
where Museum members receive a
10-percent discount.

Association, see www.navycruisers.org.

Tug Crew Member
Finds Cure for Clutter

Angels Gate crew member Ron
Tobin admits his closets are “full
of stuft” and he does not need any
more birthday or Christmas gifts.

As a crew member aboard the
museum tug Angels Gate, Ron
knows that maintaining historic
boats can get expensive.

So, Ron has advised his family
and friends to donate funds towards
the tug’s maintenance instead of
buying him a gift. This way, the boat
is happy, and so is Ron.

Do you have a special someone
in your life who “has everything?”
If so, consider making a tax-de-
ductible donation to the Museum
foundation in his or her honor, or
purchase a museum membership
as a gift.

Your thoughtfulness will help
us fulfill our mission of maritime

Ron Tobin bandling the lines on
ANGELS GATE. (Paul Nitchman
photo)

education and preservation for
years to come. Please see the back
page for details.
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The Library’s Got the Detalls for You...

By Liz Ruth, Archivist/Librarian

. like books and pamphlets
that can help answer the most
unusual questions and that mate-
rial can be found in the Museum
Research Library. Last week a re-
searcher wanted to know: “In 1895
was there electric light in the first
class staterooms on steam ocean
liners?”

He was working on a film of the
period and wanted the sets to be
historically correct.

One of our resources—The
Sway of the Grand Saloon, by
John Malcolm Brinnin—would have
the answer. Can you guess whether
yes or no? See the illustration pro-
vided here which shows a later
version of the “luxury” stateroom!

Also see books in the library that
are visually quite entertaining—on
the first steam luxury liners, such as
The Sway of the Grand Saloon,

Blue Ribbon Tug

Congratulations to Jean Eatmon,
whose tile mosaic of the ANGELS
GATE won first place in the glass
mosaic art category at the Orange
County Fair and also received
the staff award ribbon. Jean is a
daughter of Bob Gillespie, the tug’s
“chief of the boat”. (Photo by Ralph
Sewell)

a Social History of the North
Atlantic by John Malcolm Brinnin,
The First Great Ocean liners in
Photograpbs, 193 Views, 1897-
1927 by William H. Miller—and,
as no book is totally complete on
a subject, another that augments
that material is Ocean Liners of
the Past, The White Star Liners
Olympic and Titanic by Benn
Brothers (Marine Publications) Ltd.,
a reprint of the souvenir edition of
the journal Shipbuilder, in sum-
mer 1911.

Library hours are 10:00 a.m. to
4:00 p.m. Tuesday through Friday
unless otherwise posted. Please call
with your research questions or for
an appointment, (310) 548-7618,
ext. 215.

See the Library’s new books
online at http://www.lamaritime-
museum.org/LAMMRLcat_july2012.
pdf.

Image from Ocean Liners of the
Past: The White Star Liners Olympic
and Titanic by Arco Publishing,
1970. This image is originally from
The Shipbuilder magazine and
shows a first-class stateroom with
electric light and fan.

Fair Winds, John L. Whitmeyer

The Museum is sorry to announce the passing of
one of its longest-serving volunteers, John L. “Jack”
Whitmeyer. Jack’s name was familiar to readers, having
authored several articles for Channel Crossings, most
recently on the history of the battleship IOWA. Jack
died last month at the age of 90.

: Born in San Francisco, Jack enlisted in the US Navy
in 1941 and served as petty officer on the battleship NEW YORK (BB-34).
While assigned to the heavy cruiser CANBERRA (CA-70), Jack was at the
helm during a torpedo attack on October 13, 1944 that claimed 23 lives.

After a post-war career with the Santa Fe Railroad, Jack retired and
spent the next 30 years volunteering at the Los Angeles Maritime Museum.
Jack’s model of the CANBERRA, currently on display in the Navy Hall,
attracted visitors curious about its zig-zag or “dazzle” paint scheme. It
was always a treat for them to have Jack himself appear to answer their
many questions and describe his wartime adventures.

Much of Jack’s volunteer work took place behind the scenes each
Tuesday and Thursday, maintain the clipping file and a large photo ar-
chive that he had personally created years ago. Though Jack is gone, his
work remains: his research and photo files will be preserved and remain
available to researchers as part of our Library collection.

Thank you, Jack!
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Welcome,
New Members!

SPONSOR
Ross G. Tharp

FAMILY

Don and Carol Swenson
Eugene and Kristine Brancolini
Marie Carlucci and Fred Bisbey
Eliseo Lopez

INDIVIDUAL
Thomas Hollywood
Dan Saunders
Glenn Clark
Francis Segura

Donations

Special thanks to the following:
United States Cruiser

Sailors Association
Japan Business Association

Memorial donations were received in
honor of the following individuals:
Joseph Michael Mardesich

Susan Rapier

Remo J. Trivelli

A Gift for
the Future

Though museums are focused on
the past, we need to plan for the
future as well. When preparing
your estate plans, please consider
making a gift to the Los Angeles
Maritime Museum Foundation.
Your gift will become your legacy
and help ensure that we continue to
fulfill our mission for years to come.
Consult with your financial advisor
for details, or contact the Museum
at (310) 548-7618.

And Thank You to Those Who Have Recently Renewed Their Support...

BENEFACTOR
Jerry and Carol Aspund
Yvonne Bogdanovich

CHAMPION
Norman A. DeWitt

SPONSOR

George Blahnik

Edwin E. and Maureen P. Burt
Reid J. Crispino

Michael and Mary Jung Galindo
Leslie Jacobs and Rick Eriksen
Glenn and Bea Jaynes

Dale Kind

Yasuhiko and Cleo Komorita
Larry and Jean Lofthus

David and Lynne Lyerla
Dolores Matich

William Muller

Andrew and Nancy Parleto
Jackson and Edie Pearson

Al and Myrt Perisho

Borti and Teresa Petrich Jr.
John Pitts

Mark and Patricia Reynolds
Jack and Midge Trost

Marie Ursich

Joseph P. Ursich

David Weinstein and Nancy Fuller

FAMILY

Richard and Arlene Chikami

Louis and Suzanne Dominguez
Douglas and Ana Echeverria Dowds
Olaf and Mona Engvig

Jerry and Lorraine Gaines

Robert and Marguerite Gillespie
Richard Gladson and Rachel Fischer
Philip and Antoinette Paglia Gruskin
Raymond and Sybil Herbrick
Charles and Blanche Herring
Rebecca Johns and Paul Gommi
Andrew Kustich
Peter Marcus and Eugenia Frerichs
Lee and Donna Melody
Lenz and Lorraine Meylan
Robert and Elia Mott
Don and Bobbie Pico
Charles J. Rennie III

and Teresa K. Nakashima
Jerry and Anne Rodin
Ralph and Lyn Sewell
Paul Shadle and Brigitte Arden
Robert and Olivette Shannon
Don and Mary Sloper
Richard and Hellen Spear
Diane Stricker and John Quick Jr.
John and Julie Thoma
Ronald and Betty Tobin
Tom Trujillo
Tony and Pat Trutanich
Hjordis Joy Weston

and Donovan Weston
James A. and Carolyn Whitt
Jean Wilder and Michael Wilder
Ted and Bonnie Winters

INDIVIDUAL
Rick Adams

Jane C. Bartik
Helen E. Bernard
Diane Bertelsen
Rita Ann Burdick

Joseph F. Chartier
William J. Collins
Lonnie Cope
Stephanie Esparza
Frank Espinosa
Robert Filter
Foremen’s Union Local No. 94
Howard Gentry
Linda Golden
James Gonzalez
Brad Guske

Lyman Halbin
Charles Heil

Neal Hudson

Paul H. Keil

James E. Kokalj
Stephen Lawson
Harold Lee

Frances Lucido
Elaine McAteer
Homer Meek

Noah Franklin Modisett
Norma Munger
Mike O’Connell
Dana T. Parker
Tom Penderghast
Joseph Petrich

Paul Petrich Jr.
Armando J. Roberto Sr.
Mary Rodriguez
Margaret Seeley
James Shuttleworth
Anthony Skirlick Jr.
Janet Stevens
David Steybe

Anne Stone
Nicholas Young



Los Angeles Maritime Museum
Berth 84, Foot of Sixth Street
San Pedro, California 90731

SUPPORT THE MARITIME MUSEUM TODAY!

Help us preserve our maritime past for the education and enjoyment of future generations. Museum members receive: free subscription to Channel Cross-
ings, invitations to special events, a ride on the historic Angels Gate tug, borrowing privileges in the Museum Library, reciprocal admission to other maritime
museums (Sponsor level and above) and a 10% discount in the Sea Chest Museum Shop.

[] l'am interested in becoming a Volunteer, please contact me.

[]$25 INDIVIDUAL (1840 FAMILY [1$100 SPONSOR [] I'would like to purchase a gift membership. I have enclosed the name

[]1$500 BENEFACTOR [1$1,000 PATRON/CORPORATE* and address of my friend/family member. Please send a letter to my friend/
*Recognition on Donor Board family member announcing my gift and send me an acknowledgment letter.

[JNew Membership [ Membership Renewal [_]My company will match my gift. A completed form is enclosed.

(] Gift Membership (v [Iwrs. [ Imr&mrs. [ Ms. [ IMiss [ ] (other)

PAYMENT OPTIONS:

|:| Check enclosed, payable to:
Los Angeles Maritime Museum Foundation

NAME (PLEASE PRINT)

Charge my: [_|Visa[_] MasterCard [_] American Express SPOUSE OR ADDITIONAL NAME
Credit Card Number ADDRESS
Expiration Date
CITY STATE P
Full Name as it Appears on Card
DAYTIME TELEPHONE

Signature

E-MAIL ADDRESS



